Ingham's successful )esign, Permanent col-business as a portrait ArtReferenceLibrary painter, as well as his agreeable social manner, won him a position of importance in the little art world of New York. At first he was a stockholder and Academician in the American Academy of Fine Arts. Later he became a founding member of the National Academy of Design. For many years he was an active member of the Academy's council, and from 1845 to 1850 he served as its vice-president, and again in 186o he served in the same capacity. When the National Academy purchased Browere's Stables on Broadway in 1849 and remodeled them into a commodious picture gallery, Ingham was chairman of the building committee; he was one of the principal designers of the entrance stair-
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The Ingham's life in New York, however, was not merely a succession of portrait commissions and concern with the running of the National Aca-(demy. Although he is said to have worked in his studio daily as long as the sunlight lasted, he soon earned himself a prominent place in the social life of the town. Dunlap, who spent many a happy hour gossiping with Ingham, describes him as he was in 1834: "With great frankness of manner, and some of the peculiarities of his country, Mr. Ingham is a most pleasant companion, and his virtues render him an inestimable friend. He is among that large class of our present artists who are looked up to, and sought for, in the most enlightened society."
To be sought for and looked up to by the most enlightened society in New York in 1834 mneant that Ingham was a member of the Sketch Club. In point of fact we have it on the reliable authority of Cummings that Ingham not only originated the idea for the Sketch Club but was also its first president. This club, first organized in 1829, was an exclusive little group of the leading artists, writers, legal wits, and good fellows, whatever their calling. When it was expanded and reorganized in 1847 into the famous Century Club, Ingham was naturally among the founding members of this latter organization. Both of these clubs were of the utmost importance to artists, for in them the professional painters and writers were brought into convivial social contact with the gentlemen amateurs of art and literature and with prominent men of affairs, and at the club these men of wealth and influence were made acquainted with the economic as well as the artistic problems of the artists and writers. Ingham's friends and associates in the Sketch Club and later in the Century Club included most of the prominent New Yorkers of his time. There was a portrait of a lady, which in the catalogue is designated as 'The White Plume,' which had the reputation of being the most admired in the collection, and the artist Mr. Ingham is said to rank highest among the portrait painters of America. This picture is of very high finish, particularly the drapery, which is most elaborately worked, even to the pile of the velvet; the management of the light is much in the manner of Good; but the drawing is very defective, and the contour, though the face is a lovely one, hard and unfleshly. From all the conversations on painting, which I listened to in America, I found that the finish of the drapery was considered the highest excellence, and next to this, the resemblance in a portrait; I do not remember ever to have heard the words drawing or composition used in any conversation on the subject."
In 1830 
